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ha TAROIS materislises in 3 quiat corner of a winding street in lata
sixtaenthecantury Paris. riaving deducad thair whereabouts, ths Joctor
Jecidee %o try and Pind the Ffamous apothecary Charles Prasslin. 3afore
this, however, he and Staven pay a3 visit to a nearby tavarn, whermin
3taven zuon mests 3 coupla af young Protastant men, Jaston de Levis and
the Cerman Nicholas "uss. Gasten and Nicholas ars in the amploy of tha
Protastant Admiral de Coligny. At this peint, having agrsed L5 mamk
Staven in the tavern at suneaest, the Ooctor satz off ts fing Prasiin's
shep, and is pursued by Roger Colbert, a young zscraetary to ths Catholic
Abbot of Amboisa during hia stay in  Paris. Concarned about & he zor,
Staven asks Nicholas to dirsct him to Praslin's address, efore he can
give nim full directisns, however, Nicholas rascuss a young 3Jscvant-girl,
inne Chaplstta, from pursuit by two guards. 3a explains that she has
overheard a conversation at har Catheliz mastszs! house which hints at
futurs conflict batween the Catholics and Protestants (Huguenots) of
francs. A littls later, vicholas invitss Skaven to stay at the Admir—
al's house during curfow, whers Anne ls presently in hiding.

msanuhila, ths Oocior has mat Preslin, who fears for his lifs after
ineurcing the displeasurs of ths Abbot of AmBoise {the right~tend man to
tha Cardinal of Larraine, one of the lsaders of the Catholic party in
franca).

simon Ouval, ths personal sacrstary o the Marshal af francs,
Gaspard ds 3aux—Tavannes, csperts ths orssent whaersagouts of Anne  Chap—
latta to ths Abbot of Amboise. The Abbot, who is the Doctor’: doubls,
orders her racapturs.

Staven and Anns subsegquently uncover a plet by the Quaen *other
(Catherire de madizi), marshal Tavannes and the Abbaot of Amboisa to ass—
ageinats tha man wha will becoms known as "ths Sea 3aeggar®, Admiral da
Caligny. goth Staven and Anne, nowaver, are suspectad by Gaston  af
being Catholic spiss and ars unacls to wamn de Coligny befors the assass-
ination attsmpt takss placa. fortunataly, <e Coligny, whc has GCesn toye
ing tn arrange OQutcn supgert  for war with 3pain, ia only woundsd.
marsnal Tavannes is furious that tha plot has failad and ordars the sxe=
cutisn of tha Abbot of Amboise.

Stavan is herrifiad to flnd ths Abbot's bady lying in a guttar out=
sida ca Coligny's nousze, 3tdill thinking him to Ge the Juector. Ais only
concarn now is to. fing tne TARDIS kay and sscaps from this peciod in his=—
Lary. He returns to Praslin’s shop to look for the Ooctoria discarded
clothes, accompanied 0y Anne, znd iz dalighted wnan the Coctar nimself
angears. His absencs has GSaeen due antirsly to the fact that he has
nelped Zreslin to flae to Jarmany and saraty. Jjorsa :rouble is to comae
when ne learns from Anna tha s3xact cata. It is two days befora ths
Fastival of St. 3artholomew in 1572, and one day befora thousands of
Huguanots would be butchersd by Catholic mogs in a massacre inspired by
Catherine de Madici and Marsnal Tavannas, The Ooctor urgas Anne %3 go
into niging at her aunt's house (without explaining wny} and hs and
Steven leave nurriedly in the TARDIS, just as the massacrs usgins.

Ths Coctor tslls Steven what subsegquently hHappened on that fataful
day in Franecsy out Steven is so sickened by the Joctor's apparsnt call-
cusness in abandoning Anna that he leaves the TARCIS as soon as ib mate
arialises, this time on imblecon Common in 1968. Alena now, the Jactor
csflects sadly weon his szituaticn, and now nowone he has sver travellad
with, not sven Ais grand—daugnter, nas ceally undarstood tha complaxitias
of time.

suddenly 3 young, Cockney girl named Corothea (Dada) thaclet bLursts
into the TARDIS looking for 2 'shene, having witnessed 3 zar accident ine

volving & young &Goy. Jafore she nas :time o fully take in ths strange=
ness of fer new 3urroundings, Stevem returns and announces  that  ltwo
splicemen ars feading for the snhip. Galvanised into actiocn, tha Joctor

operatas the contraols and the TARQIS dematerlalisas...
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Trevor Wayne

Thls is one of those often forgottan stories of the 'Do

F

or ”Ho' canonj and it
surprising, as it fell intoc the shadow of the g 'D=leks! st
Howsver, there mey be other rsesons why 'The [ a-re' iz less than mame

It must be szid that it isn't a particulerly Su: cessful *'Doctor  who!
if only for the fact that the Doctor and his companion, Stsven, do not tzke
any significent psrt in the action. Undoubtedly John Lucarotti had thoroughly ro-
secrehed the period and his script gensrelly lends an "authentic! eir to the pro-
ceedings, but he seems unable to integrate the time trovellers fully into the story
as he had in his earlier ccripts.
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The mein substance of the script involves the Cstholics under PMarshal Tevannes,
slickly portrayed by ~ndré fMorell, plotting to disgrace and destroy the Huguenot
faction led by ~dmiral de Coligny, = convincing low=ksy performence by Leonard
Szchs, who in their turn are involved in politiczl menosuvres to kssp themselves
free and slive. Never at eny time z2re we invited tc consider who is  right or
WToNg. The Catholic mzjority are shoun as cruel azggressors and their intended Pro-
testant victims as bc1oag*oﬁed underdogs; always favourites Tor 8ritish sympathy
and usually the recipients of the good Joctor's =zid.

ipart from the main protegonists named zbove there are two lesser figures to
repraesent each faction. Cac pair is =essentislly indistingui cble from the
othery only <their avcowed religious differsnces separate them as cheracters in the
dramz. Thus, =fter only 2 short time we are uwnabls to distinguish cls=2rly betueen
the Catholics {Simon Duval =nd Roger Colbert) &nd the Huguanots (Gaston de Lsvis and
Nichclas Muss). gainst this rather theatriczl "symmetricol" zrrangement of the
protagonists we have the ~bbot of "mboise - we zre naver guits sure if he is indeed
the Doctor play =cting for some devious purpose until the very end (s splendid per=-
formance by Willism Hartnell) = and the servant girl Anne Chaplette, whose sole

function is to be instrumental in involving Steven in the events that were inavite-
zbly unfolding, =nd to provide & hook for the less brillisnt introduction of Dodo in

it

the closing minutes of the final episode.
The most obvious problem with 'The Massacre' 1s the narrow cholce of sudject.

Rather than take an historicel periocd in which & seriss cof adventuress could be
{zs in earlier historical stories) hers we cre given = particulzce avent,
5t tholomew's Eve, 2s & background. '8 this event did taks p
1 ce of excitesment for the viewer is uwnhethesr co not the time t
ing up in the tide of history. Tners is & Lsrrible doul
i r's mind when the bedy of the Abbot is found lying in & gutter.
S, e aven, believed the Doctor haod finzlly met his end. Indeed if it
h: =1 ba the end of the Doctor it would have been 2 splendidly ironic =nd
harrowing conclusion to this most unususl telesvision series. mdaving once ageain
defeated his deadliest foes, the Daleks, the Doctor succumbs to the inevitsbility of
history. In zssuming the identity of sn historic personslity he suffers thes fate
of thst individusl.

However this was not the case. The Doctor is simply absent from the story,
apart fromt he outset znd the conclusion. Steven is left centres-stnge but unfort-
unately is given far too little to do. "1l the major dialogue =znd action is given
to the historical cheracters. Pzrticularly good cre the camso portrayals of the
we,K—U¢1Ted Chzrles IX and the scheming Cotherine de Medici.

'The Mas re axcellents it ha nace =nd concise
't gven is helpless Lo =lter the course of
8 2 force by evsnis which ccouse him  to
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JOFIN ’
LUCAROTTI

Gary Hopkins S

WITH THANKS TO RUSSELL ATKINSON

One of the most popular writers to emerge in 8ritish
television during the sarly 1960s was John Lucarotti,
an tfnglishman (born in Aldershot) who inherited his
elegant surname from his Italian grandfather. Des~
pite this, strangely little is known about the man
whao, more than & generation later, is still writing
the good, honest family entertainment for which he
has become widsly rescognised.

However, Lucarotti's first Llove has always been
the sea, and he spent nine years (during and after
the Second World War) in the Reyal Navy., He first
took up writing when he resigned from the Navy and
went to live in North America, where hse also worked
for Imperial Qil. His first major literary success
came when he started writing for the Canadian Broade
casting Corporation, where he was subsequently res-
ponsible for an sighteen-part series based on the
life and travels of Marco Polo, a subject to which he
would return several years later in 'Doctor Who!.

In the meantime he took the plunge and became a
freelance writer, although to his dismay he found he
was garning more money as a door—to-door encyclopedia
salasman. He gave this up when his conscience began
troubling him, and he realised he couldn't bring hime
self to induce people to buy something they didn't
want or need. Thus, with writing as his only msans
of income, he began to concantrats upon the possi-~
bilities open to him in the US market. This led to
an award=winning serisl for American TV.

3y now Lucarotti had taken Canadian citizenship,
explaining that "Canada had been very good to me.
I felt it was a way of expressing my thanks™". He
had been living in America for some five years when
he decided he would 1like to try writing for the
theatrs. In order to do this, however, he returned
to 8ritain, and soon found himself becoming deeply
involved with the fast-desveloping medium of televis—
ion in the UK. He had already started work on a
stage=play about Lord Nelson, and had alsoc been comm=
issioned to write anaother play for television, uhen
he was called in to help launch a new BBC series to
be called 'Doctor thot.

"I was invited out of the blue by Producer
Verity Lambert and story editor David Whitaker to
contribute a 'journey into the past' story. Marco
Polo was my choice of subject = he's always fascine
ated me." yritten between July and November, 1963,
in seven weekly episodes 'Marco Polo' was planned to
be a prestige production, an expansive, historical
adventure and sumptuous costume drama. Additionally
it was to featurs two young actors, Mark Eden and
Oerren Nesbitt, and the TV debut of actress Zienia
Merton, all of whom have since gqone on to achisve
stardom on stage and screen.

Lucarotti based his storyline on the diaries of
Marco Polo, paying spescial attenticn to the advent-
ures of going over the Himalayan mountains - known
as 'the roof of the world' - and the travellers' stay
in the Chinese capital, Peking, with the mighty ruler
Kublai Khan as their host. As Lucarotti remarks,
"Cne might have expected the world-dominating Kublai
Khan to be an impressive figure, but in fact He was a

small, gout-ridden little man znd we presentad him as
such. "




and historical accuracy played a2 larzge
part In his next script which, oy shesr coincidencs, was
algso for 'Doctor Who'. "] was asked tc do another by
yerity and chose the Aztec story because thelr clvilisa=-
ticn intrigued me. They were a highly civilised and
cultured race. Children were strictly disciplined,
there was a high standard of morality, people retired &t
Fifty, their knowledge cf astronomy was equal to ours
today. Yet they cut out human hearts for sacrifices.
And much because of this savagery the Az tec culturs was
literally wwpcd of f the face of the Earth,

Lucarotti's next script for 'Doctor Wwho' was tuo
ysars away., During that time he wrote for ABC Tele-
vision (now 'Thames' TV) end helped +o set up another
prestigious BBC series, this tims about the o0il induse
try. Callsd 'Mogul', this series was the forsrunner
of 'The Troubleshooters', and Lucarotti bescame 2 regular
contributer for the rest of its five~year-long run.

One of Verity Lambert's last tasks as the Producer
of 'Doctor Wwho! was to invite John Lucarotti to script
another adventurs. This time he decided he would
yrite about Eric the Red discovering Newfoundland.
rMowever, new Producer John uWiles persuaded him to write
instesad about Catherine de Medici and the massacre of
St. Sartholomew's Eve in 1572. "He (Jchn Wiles) was
also interested in the Doctor's doppelganger, although
it didn't half put = train on poer old 8ill Hartnell
playing the two parts.’

Although 'The Massacre' was his last story for
'Doctor Who’ (not counting the totally rewritten 'Ark
in Space! adventure screensd in 1975) Lucarotti has

ince written dozens of other scripts ranging from his-
orical adventures to science=fiction stories. His
york has 1nc7uded episodes of 'The Onedin Line', 'Crown
urt’, 'Star Maidens' and 'Into the Laoyrlnth" tele
sion dramatisations (including 'Treasure Island!')s
and two successful historical serials, botnh of which he
nas alsoc novelised. As with his 'Doctor Who! stories
ese latter two serials blended fact with fiction.
Cperation Patch' was an attempt to murder Nelson be-
re Trafalgar, and 'The Ravelled Thread' was about
vaolvin Britain in the American Civil uar," At ths
time of uLiting, Lucarotti has another historical serial
prepared, set in  the British Embassy in  Paris in 1917,
uhich has yet toc be scrsene
Cne of the reasons f
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d
or his apparsnt reticence is
hn Lucarotti's lifestyle which distances him from
3ritish shores. Once described as M"an sver-smiling
rly man®, Lucarotti lives and works (with his family)
in Corsica, where parts of his adaptation of !'Treasurs
gre filmed by the BBC. His pastimes includs
ekin=~diving and flying, and his favourite relaxation is
"finding a large hunk of rock twenty or thiry feet bee
low the surface of the sea and lounging on it."

Oespite his remotensss from B8ritain, howsever,
Lucarotti is still very much at home on 3ritish screens;
and no one who has ever watched and sanjoyed his  work
can deny they've deduced something of the character of
the man himself.
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captions, "The War of God"™, "by John Lucarotti" stec, were all
print showing Paris in the 16th Century. These prints ware
he end of each episcde while the rollsr caption credits wers

Although this serial boasted no specially composed incidental music, both the Pro-
ducer and the Director (Paddy Russell being the first woman to direct a 'Doctor
yho! story) were insistent that +the stock music used should lend the serial a
"grand opera™ flavour. Consequently the piesces wused were all of a very symbolic,
if rather doom=laden, natursa. Pieces used included "Hunted Man®™ znd "Frightened
Man'" composed by Pisrre Arvay, released on the Hudsen record label, record number
Dl 2980,

A  particular feature of this story was its deliberate structuring so that each
episode covered one day - or one day and one night in the case of the last episode.
This was, again, a deliberate move towards.the theatrical idea of "icts" whersby
the story would be unfolded to show the events surrounding the prinmcipal heroc of
the production = Steven.

The need for e=ach episode to feature substantlial views of the Paris streets, in-
cluding exteriors of de Coligny's house and the Abbot's residence, required a sub-
stantial provision for film in each episcde which, as sver, was shot at Ealing.-
The largest film set bullt was that of the Rue des Fosses St. Germain where the
attempted assassination of de Coligny took place in episode three. Tc save on the
need to build one of the Parisian hcuses with a visible second storey (from which
the shot was fired) the camera shot the assassination from the point of view of the
assassin himself, wviz: the camera was positioned atop a "dolly" and looked at the
street set through a window-frame. As de Coligny and his retinue passed beneath
the barrel of a musket came into view and fired. By using this techniqgue therse
was no need to show a distance shot frem a low angle, and it was alsc unnecessary
to hire an artist to play the assassin, "Bondot'".

William Hartnell was granted a week's holiday during this story, and so is anly
seen on film during episode two.

Another rare feature of this story was its long tunning time. Three of the epi~
sodes ran to just under twenty-five minutes in total, while episode four over~ran
the twenty=~five minute margin by several seconds. None of the episodes fsatured

any recaps from previcus spisodes.

The actual massacre itself was not depicted using any actors from the serisl. As
the TARDIS departs a one—and-a~half minute =sequence begins where the cameras track
across ssveral prints (provided by the British {useum) showing some of the more
gory aspects of the slaughter: burnings, impalings, drowning, stc all to the
accompaniment of "clamour" sound effects.

Fpisode four, "The Bell of Doom" is credited to both John Lucarotti and Denald
Tosh, The former penned all the material up until the departure of the TARDIS.
The remainder of the episode, sst inside the TARDIS and introducing Dorothea "Dedo
Chaplet, was handled by Oonald Tosh, who wanted to use the segment as a msans both
to establish the Doctor's responsibilities to time travel, and to mark a milestone
in the show's history by showing the Doctor alone for the first time since the
series began in 1963.

howing,

A small allowance for cutside location work was provided for episnde four
alll - and

cn telecine, the TARDIS on Wimbledon Common - complete with a damaged w
Bedo, in school uniform, running towards the police box.
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